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READING 1
Plato Sets the Scene: Socrates Meets Friends in the Street

(Republic 327a-b)

BEFORE YOU READ WHAT PrLATO WROTE

Introduction

Whenever you read Plato, consider the following five questions:

¢ What is the setting?
* Who is speaking?

What is the argument?

How does this argument fit into the work as a whole?

What is my personal response to this argument upon reflection?

Setting the Scene

Plato assumes a basic knowledge of the layout of the city of Athens. The city had three important
districts: the suburban farmland, the city itself (kotv), and the port, called the Piraeus. When the pas-
sage begins, the narrator (who will turn out to be Socrates) says he was walking back up toward the
city from the Piraeus, where a festival had been taking place.
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Keep This Grammar in Mind — STEMS, PARTICIPLES, AND INFINITIVES

1. Stems

Accurately identifying a Greek verb form requires recognizing the stem of the word that you see.
Review the basic structure of the stems of Greek verbs:

Present stem = 1% principal part of the verb without -w (or without -ouay, if it is deponent).
For most verbs, the present stem serves as the base for the remaining stems.

Future stem = 2" principal part of the verb without -w (or -opaw).
For most verbs, the future stem is the present stem + -o-.

Aorist stem, 1 (“weak”) = 3" principal part without the augment (usually é-) and -a.
For most verbs, the 1* (“weak”) aorist stem is the present stem + -0-.

Aorist stem, 2" (“strong”) = the 3™ principal part without the augment (usually ¢-) and -ov.
For strong aorist verbs, this stem often serves as the base for the other stems.

Perfect stem = 4" principal part of the verb without -a (active voice).
= 5 principal part of the verb without -pou (middle/passive voice).
For most verbs, the perfect stem is the present stem with the first consonant sound doubled;
most verbs also add a -k- at the end of the perfect active stem (but never the middle or
passive stems).

2. Participles

The most common mood of verbs in Greek is the indicative. The second most common, however,
is the participle. Review the basic structure of participles:

Active Middle
Present stem +  -wV, -ovoq, -0V -Opevog, -1, -ov
Future stem +  -wV, -ovoq, -0V -Oevog, -1, -ov
Aorist stem, 1 (“weak”) +  -ag, -aoq, -av -AEVOG, -1, -0V
Aorist stem, 2™ (“strong”) +  -@v, -ov0Q, -OV -Ouevog, -1, -0V
Perfect stem +  -wg, -vig, -0¢ -uévog, -1, -ov

3. Infinitives

After the indicative and participle, the third most common mood is the infinitive. Recall the basic
formation of these infinitives:

Active Middle
Present stem +  -ew -e00at
Future stem +  -ewv -e00at
Aorist stem, 1 (“weak”) +  -au -a00au
Aorist stem, 2" (“strong”) + -elv -é00at
Perfect stem +  -éval -00at



PLATO SETS THE SCENE: SOCRATES MEETS FRIENDS IN THE STREET 3

Stopping for Some Practice — INFINITIVES

Exercise A. Identify the mood of these verbal forms as indicative, participle, or infinitive. What
markers help you recognize the mood of each form, even without translating?

1. moooevxeoOaL
BovAopat
TEOOELEOUEVOG
BovAodpevog

OeaocaoBal

2

3

4

5

6. épatveto
7. &meumov

8. Bewonoavteg
9. &xéAevoe
10. keAgvoal

11. Aafopevog

12. mpooépyxetat

Exercise B. The following infinitives appear in the passage you are about to read. Identify the tense
and voice of each. Without translating, what markers help you recognize each form?

1. OedoacOon
2. meémewv
3. dpapev
4. meQuueval
5

stva

Exercise C. Form the infinitives of the following verbs:

KkeAebw, keAeUow, ekéAevoa, kKekéAevka, kKekéAevoual, ekeAevoOnV

Present Active: Present Middle:
Future Active: Future Middle:
Aorist Active: Aorist Middle:

Perfect Active: Perfect Middle:
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TEEQUUEVW), -HEVQ), -EUEVA
Present Active:
Future Active:

Aorist Active:

ToéXw, OpéEopat, €doapov, dedOAUNKA, dDEdOAUN AL
Present Active: Future Middle:

Aorist Active:

Perfect Active: Perfect Middle:

Keep This Grammar in Mind — COMPLEMENTARY INFINITIVES

Complementary infinitives complete the action of certain verbs. Seven of the thirty-two verbs in Read-
ing 1 are complementary infinitives. The following verbs set up these complementary infinitives:

PovAopat, “wish™ the infinitive explains what the subject wishes to do.
=> BovAouat doapety. “I want to run.”

doxéw, “seem”: the infinitive explains what seems to be the situation.
=> 1} ountr) dokel mEooépxeoOat. “The parade seems to be coming.”

keAevw, “order”™ the infinitive explains what the subject orders someone to do.
=> keAevel pe meouevat. “He orders me to wait.”

datvoual, “appear”: the infinitive explains what appears to be happening.
= paivovrar toéxewv. “They appear to be running.”

HeLrPING YOU READ WHAT PLATO WROTE

Vocabulary

A list of the five hundred most common words in Plato appears in Appendix B (pp. 98-102). Words
that do not appear on that list will always be provided in a vocabulary list facing the reading pas-
sages. For more on vocabulary, see the Preface, pp. viii-ix.

TEQLUEVW, -UEVQ, -Epetva, wait for

IToAépagxog, -ov, 0, Polemarchus, a character in the passage
ToUT, -1G, N, parade

Toéxw, Ooélopat, £doapov, dedoaunka, dedoapunuat, run
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First Pre-Reading: Indicative Verbs with Complementary Infinitives

Of the one hundred and four words in the first reading passage, thirty-two are verbs. Verbs are a
reader’s best signposts for following the narrative of a paragraph of Greek. Let’s begin by studying
the verbs in the passage.

The sentences below are adapted from the original text of the passage you will read. The words in
bold are verbs that illustrate the basic uses of the complementary infinitive in the passage. Identify
each as an indicative or infinitive mood and specify the tense. Then translate each sentence using
the vocabulary provided.

BovAopat OeacacOat.

1) o) dokel Hot eivat kaAn).

1] TOUTT) pALVETAL TTQETELV.

0 IToAépapxoc keAever tov dovAov doapeLv.

0 dovAog keAevel pag megrueivat tov IToAépagyov.

Stopping for Some Practice — COMPLEMENTARY INFINITIVES

Exercise A. Identify the infinitive and then translate each sentence into English.
1. BovAetar toéxerv.

BovAopeOa doapieLy.

BovAovTat VUAG TeQLpElvVAaL.

KaAal at TTopTat d0KovOL HOL Ebvat.

2

3

4

5. kaAn 1) moumn €doev VULV eivat.
6. OOKEIG oL elvat KaAn.

7. datvovtal moémetv.

8. &xéAeve TOV DOVAOV dQOALELV.

9. keAgveL TOV DOVAOV TTEQIUEIVAL.

10. keAevw TOLG DOVAOULG TTEQLUEVELV.
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Exercise B. Based on the above sentences, write the following in Greek.

1. Iwant to run.

2. You (pl) want to wait.

3. He ordered the slave to run.

4. They seem to be.
5

It seems to be fitting.

Vocabulary

amnéoxopal, -etu, -nAOov, go away, leave oikadeg, (to) home

otV AOTEWG, TO, City 00U AW, OQUTCOLLAL, WEUNOQ, WQUNKAX, WOUTN-
I avkwyv, -wvog, 6, Glaucon pat, weunony, start off, hurry

£oQtn, -1, 1), feast, festival ITetpauevs, -éwg, O, the Piraeus, port of Athens
¢mixwQLog, -a, -ov, local méunw, méppw, Eneppa, TEMOUQPQR, TETEUAL,

Oewoéw, Oewonoa, é0ewpnoa, watch, view enép@ony, Se~nd’ conduct )
@0af, ®gaxdc, 6, Thracian MEQLUEVW, -PEVW®, -EPELVa, wait for
ipdiov, -ov, T, cloak IToAéuapxog, -ov, 0, Polemarchus

kaB0Qdw, -61opat, -€idov, look down, have in mopm, -, 1, parade
view mov, where?
KaTd + 00w P kAT + 004w = KaBodw mQOoégXopaL, -eLuL, -NAO0V, come to
KOTt& + €ldov = kat + €ldov = KaTedov MEOCEVXOUAL, -€VEOUAL, -NUEAUTY, pray to
katafaivw, -prioopat, -€pny, -pépnra, walk TRéXw, BeéSouar, édoapov, dedeaunka,
down 0edodunuat, run

petaoteédw, -oteéPw, -eaTEAdNV, turn around

Notes
2 ¢BovAounv: 1¢ sing. impf. indic. act.; verbs like BovAopat remain deponent in all forms
3 nomoovotv: Indir. questions reflect the tense of the implied direct question; translate this fut. indic.

4

into English as, “were going to....
newrtov: adverbial, “for the first time”
8 amnpuev: 1 pl. impf. indic. act. < antépoxopat
9 wounueda: plpf,, though this form is identical to pf.
11 naida: “child,” also used of slaves

13  éAaperto: takes a partit. gen. in the mid. voice, because one grabs part of the item (as in English, “grab
hold of”)

16  nEOunv: 1¢ sing. impf. indic. act. < égopia
18  mepiuevovpev: Some fut. indic. verbs resemble pres. indic. -éw contract verbs; pay close attention to a
verb’s 2" principal part.
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Second Pre-Reading: Subjects and Verbs

This pre-reading has been simplified to use only indicative and infinitive verb forms and to make
the subjects clearer, but it presents in boldface type the same thirty-two verbs used in the original
passage.

The Republic is narrated in the first person, as is evident from the very first verb of Reading 1. Read
through the sentences, watching carefully for any change of subject and for complementary infini-
tives. Consult the notes and vocabulary as you read.

katépnv eic Iewpaa peta F'Aavkwvoe.

¢BovAounyv yop mpooevxeaBat ) Oe kat OeaocaoOar mwg v ogtv
TMOL|COVOLV. TJYAYOV YXQ TAVTNV TOTE TIRWTOV.

1] TV émxwelwv avOpwmwv moun) €doev eivat kaAn pot.

5 ol Opaxeg Emepmov mounv: 1] Twv Ooakwv moumt) eépaiveTo meémnewy
OV)X NTTOV.

npoonuéapeda kai Eé0ewonoapev.

QAT LEV TIQOG TO ACTVL.

olkade wounueda.
10 0 IloAéuapxog katetdev Nuag.

ExéAevae TOV Maldo OQAUELV.

ekéAevoe Tov ada keAevoat Nuag megtpetvat tov IoAéuagxov.

0 maic EAaPeTo ToL ipaTiov pov.

“TIoAépaoxog,” €d), “keAevel VpAG meQLpuetvar.”
15 EYw PETETTOADTV.

1eOuNYV, “riov avtds éoTy;”

“o0tog,” édn), “mooocégxetar megiuévete.”

“megruevoopey,” €dpn o6 I'lavkwv.



8 ReapinG 1

Keep This Grammar in Mind — CONJUNCTIONS AND PARTICIPLES

The simplified series of unconnected sentences in the pre-reading passage above conveys the basic
events of the passage; but Plato, like most Greek authors, links his sentences, and especially his
verbs, in a long chain. Plato chains his verbs together in two basic ways: (1) by using conjunctions
(kadi, 0¢, *AAG, etc.); and (2) by using participles.

Nine of the verbs in the passage above were converted from participles in the original text. Participles
do not require any conjunction to be linked to a verb. Sometimes a certain conjunction is present or
clearly implied, but other times Plato leaves it more open.

Consider the first three sentences from the passage above:
katépnv eic Iewpawa peta F'Aavkwvoe. “I walked down to the Piraeus with Glaucon.”
HEAAw mEooevxeaOal ) Oeq. “I intend to pray to the goddess.”
povAouat OedoacOar v ogtrv. “I want to watch the festival.”

Plato includes all three boldface verbs in a single sentence, expressing the second and third verbs
as participles. The second verb appears as a future participle, which regularly implies a conjunction
showing purpose:

katéPnv eic Iewawa peta FAavkwvoc mEooevEOueVog ) Oe.
“I walked down to the Piraeus with Glaucon in order to pray to the goddess.”

The third verb appears as a simple present participle, leaving the reader to decide how to connect it
to the first two:

katéPnv eic Iewawa peta F'Aavkwvos . . ., BovAduevog OedoaoOal th)v £oQTnv.
“I walked down to the Piraeus with Glaucon. . ., I wanted to watch the festival.”

What conjunction(s) would fill in the blank appropriately (e.g., when, because, although)?

Stopping for Some Practice — PARTICIPLES

The following participles appear in the full passage below. Identify the tense and voice of each. Ex-
periment by supplying different conjunctions with each one (e.g., when, because, although).

1. mpooevEdpevog
BovAopevog
ayovteg

TIEOOELEAHEVOL

WOUNUEVOUG

2

3

4

5. katdwv
6

7. doapovia
8

Aafopevog
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Keep This Grammar in Mind — RELATIVE PRONOUNS

1.

The Greek relative pronouns (e.g., “who, which”) resemble 1%/ 2™ declension endings marked
with a rough breathing and an accent:

Singular Plural
m. f. n. m. f. n.
Nom. 6¢ 3 o] Nom. ol al X
Gen. o0 e o0 Gen. v v v
Dat. @ n @ Dat. olg alg olg
Acc. 6v v o] Acc. ovUg ag X

The relative pronoun represents yet another way to link two simple sentences, normally when:

* The same noun would appear in two sentences;

¢ But one instance of the noun is replaced with a relative pronoun showing the same num-
ber, gender, and case as the noun it replaces.

Consider these two sentences, which each have a form of the word moumnr), “parade.”
Sentence A: ot O@paxkeg émepunov trv mopnrv. “The Thracians sent the parade.”
Sentence B: 1) mounn ¢patvetar kaAn. “The parade appears beautiful.”

Substitute the relative pronoun for trjv mounnv (singular, feminine, accusative) in Sentence A:
v ot Opaiceg Emeprov = “that the Thracians sent”

Now combine the two sentences:

1) moumn, v ot Opakeg émeunov, paivetat kKaAn.
“The parade that the Thracians sent appears beautiful.”

The relative pronoun 0¢ appears several times in this reader as a personal pronoun in the phrase,
1 O 8¢, “he said.”

Stopping for Some Practice — RELATIVE PRONOUNS

Write the relative pronoun with the proper number, gender, and case to replace the nouns below.

1.

2
3
4.
5

tov Ietpouax
ot ®pakeg
TV 00TV
TO AOTL

00 [AaUkwvog
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Vocabulary

amnépxopal, -etu, -nAOov, go away, leave

AO TV, ACTEWSG, TO, ity

I'avkwyv, -wvog, 0, Glaucon

£oQtr), -Ng, M, feast, festival

€MXweLog, -a, -ov, local

Oswoéw, Oeonoa, é0ewonoa, watch, view
®oat, ®oaxdg, Thracian

ipartiov, -ov, to, cloak

kaBopaw, -0Popat, -eidov, look down, have in view

katapaivw, -pricopat, -¢pny, -Bépnkra, walk down

petaotEédw, -oteéPw, -eaTEAdNY, turn around

oikadg, (to) home

0QU AW, OQUTCOLAL, WEUNOAQ, WOUNKA, WOUNUAL, weUNONY, start off, hurry
ITerpatevs, -éwg, O, the Piraeus, port of Athens

néunw, néupw, Eneppa, ménoppa, méneppat, EnéugOny, send, conduct

TEQLUEVW, -UEVQ, -Epetva, wait for

IToAépagxog, -ov, 0, Polemarchus
Toun, -Ng, N, parade
mov, where?

TEOO{QXOUAL, -ELUL, -T|AO0V, come to
MEOCEVXOUAL, -eVEOUAL, -NVEAUTY, pray to
Teéxw, Opélopat, £doapov, dedoaunka, dedoapunuat, run

Notes

1 npooevéopevog: Fut. pples. often show intent.
t1] Oe: It is not clear what goddess is meant until the mention of the Thracians in line 5.

2 notfjgovorv: Indir. questions reflect the tense of the implied direct question; translate this fut. indic.
into English as, “were going to . ...”
newTov: adverbial, “for the first time”

5 The reference to the Thracians tells us the goddess being honored is Bendis, who has been imported to
Athens from Thrace; little more is known about her.

6 amnpuev: 1¢ pl. impf. indic. act. < dnégxopat

7 wounpévove: The pple. is in the pf. tense because Socrates and Glaucon have already started off by
the time Polemarchus (katidwv) sees them.

9 Aafopevoc: takes a partit. gen. in the mid. voice, because one grabs part of the item (as in English,
“grab hold of”)

11  neounv: 1* sing. impf. indic. act. < égopat
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Third Pre-Reading: Joining the Sentences Together

The final pre-reading below links sentences together with participles and conjunctions in exactly
the same way Plato does in the original passage. Translate this version using the conjunctions when
given and supply appropriate conjunctions when Plato uses a participle. Remember that the subject
of a participle always agrees with the participle in number, gender, and case.

katéPnv eig Hewpawa peta FAavkwvog mEooevEOpevog te 1) Oew Kkal
BovAopevog BeaocaoOat g £oQtr)v mOWCoVOLY, dte
AYOVTEG VUV TIOWTOV.

1] HEV TV €mxwolwv moun) €doev eivat kaAn pot.
5 oV pévtoL 1) opmt) (v ot Opaice EMepMoV) fTToV EPALVETO TOETELV.
MEOOEVEANEVOL O Kal OewQENOAVTEG AMTEV TIQOG TO AOTU.

0 TToAépapxog kaTdwv NUAS olkade WEUNUEVOUGS EKEAEVOE TOV Tt
doapovta kedevoat fuag megrpetvat tov IHoAéuapxov.

0 maic AaPopevog tov ipatiov pov, “TloAéuaoxog,” Edm), “keAevel Vpag
10 meQLuevaL.”

Kal £€yw PETEATQADTV Te Kal HQOUNYV, “tov avtds éoTy;”
“o0tog,” €, “moocégxetal AAAX meQLpéveTe.”

“0AAx megpevovuey,” Edn o TAavkwv.
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YOU ARE NOW READING PLATO! Watch for this symbol (¥), which will always indicate you are
reading the original text.

Vocabulary

amégxopat, -etyt, -nABov, go away, leave 0mioBev, (from) behind

AgioTtwyv, -wvog, 0, Ariston omov, where

A0TU, AOTEWG, TO, city 00U AW, OQUTCOLLAL, WEUNOQ, WOUNKX,
I'AaVkwv, -wvog, 6, Glaucon wounuat, wgunony, start off, hurry

£0QTn, -1g, N, feast, festival ITetpauevs, -éwg, O, the Piraeus, port of Athens
¢MIXwELOG, -a, -0V, local MéUnw, Téupw, Eneppa, TEMOUQPQR, TETEULAL,

Oewoéw, Oewonoa, é0ewpnoa, watch, view enép@Ony, send, conduct

TEQLUEVW, -UEVQ, -Epetva, wait for

®oag, ®oaxkdg, Thracian
ipudTiov, -ou, 16, cloak IToAépagxog, -ov, 0, Polemarchus
kabopdw, -0opat, -eidov, look down, have in o, -ng, 1), parade

view mépowOev, from far off
katapaivw, -pricopat, -€pny, -Bépnra, walk mQOOEQXOUAL, -ELL, -NABOV, come to

down MEOCEVXOUAL, ~-EVEOUAL, -NUEAUTY, pray to
KédpaAog, -ov, 0, Cephalus Teéxw, OoéEopat, €doapov, dedoaunka,
petaoteédw, -oteéPw, -eateadny, turn around dedeaunpat, run
oikade, (to) home x6¢c, yesterday
Notes
1 I avkwvog Tov Apigtwvog: It is normal to identify an Athenian man by his name and his father’s

name (similar to giving first and last names now).
2 npooeviouevog: Fut. pples. often show intention.

t1) Oeq: It is not clear what goddess is meant until the mention of the Thracians in line 5.
3 tiva Teémov: acc. of respect; lit,, “with respect to what way?” = “how?”

nowjoovotv: Indir. questions reflect the tense of the implied direct question; translate this fut. indic.
into English as, “were going to....”

5 The reference to the Thracians tells us the goddess being honored is Bendis, who has been imported
to Athens from Thrace; little more is known about her. References to this religious festival recur as the
story develops. Why might Plato mention an exotic, non-Greek goddess?

[327b]: The modern reference system for Plato’s works is based on the page numbers of Stephanus’ 1578
edition (see p. 91). The numbers refer to pages and the letters (a, b, ¢, d, e) refer to sections on that page.

6 amnpuev: 1 pl. impf. indic. act. < anégxopat

7 wounpévovg: The pple. is in the pf. tense because Socrates and Glaucon have already started off by
the time Polemarchus (katidwv) sees them.

8 &€: acc. pron. referring back to the subj. of the main verb (€xéAevae), i.e, Polemarchus; here, obj. of
TMEQLUELVAL.

8-9 Aafopevoc: takes a partit. gen. in the mid. voice, because one grabs part of the item (as in English,
“grab hold of”)

9 KeAever: Capitalization here and elsewhere conventionally indicates a direct quotation.

10 nEdunv: 1* sing. impf. indic. act. < égopat
&in: opt,; indir. questions in secondary sequence (i.e., with an introductory verb in a past tense, here
1neounv) often replace the indic. with the opt. (see p. 34). Since the change does not affect the meaning,
translate as though éoti.

11 1O Og: <defective verb njui, “he said”
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As It Was ¢

Here now is the entire passage as Plato wrote it, with the same thirty-two verbs highlighted. Consult
the notes and vocabulary as you need them. Read slowly and try to follow the action in the order and
constructions Plato uses.

This passage stands at the beginning of Plato’s Republic, so you should consider in particular ques-
tions of setting and speaker. As you read, picture the characters and their surroundings. You do not
learn who is speaking, but you can infer several things about the narrator. What do you find out?

10

katéPnv x0ec eic Iewpaua petax I'Aavkwvog tov Apiotwvog
MEOOEVEOUEVOG Te TT) Oe Kkat dpa v €00TNV PovAopevos OeaoaoBat
Tiva TQOTIOV MOW)TOVOLV ATE VUV TTOWTOV AYOVTEG. KAAT) PeV OOV LoL
Kol 1) TV €mywoiwv mopnn €do&ev eivat, oL pévtoL f)ttov épaiveto
npémnewy v ol Opakec Emepumov. [327b] mgooevEapevol d¢ kat
OewEroavTeg AMIUEV TIEOS TO AOTL. KATLOWV 0VV TOEEWOEV T)UAG
otkade wounuévovug IoAéuapyxog 0 KepdAov éxédevoe dpapovta

TOV Ttada eQLUEIVAL € KeAevaat. kat pov 0ToBev 6 maig Aafopevog
oV tpatiov, KeAdevel vpag, édn, IToAéuaoyoc megtpeivat. kat éyw
UETETOAPTV TE Kol H@OUNV Omov avtog ein. Ovtog, €dn, drobev

nMEOCEQXETAL AAAX TeQIpéveTe. AAAX meQLUEVOUUEY, 1) O O 0 TAavkwV.

Stopping for Some Practice — COMPREHENSION

As you review the above passage, try understanding it in ways other than translating;:

¢ Make a list of the events that happen in the passage. Be careful to keep the events in the order
they occur (not in the order they are reported). At which points does Plato tell the sequence of
events out of order?

* Make a list of pronouns in the passage. To whom or what does each pronoun refer?

¢ Notice when Plato uses infinitives and participles. Experiment with changing the moods of differ-
ent verbs. What are the consequences when you make a finite verb into a participle, or vice versa?
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ReapinG 1

AFTER READING WHAT PLATO WROTE

Thinking about How the Author Writes

1.

Plato repeats some verbs in this paragraph, but often in different forms. What verbs does he re-
peat? How does this repetition help you follow the action of the passage?

An ancient biography of Plato says that several different versions of the beginning of the Republic
were found, which has suggested to modern scholars that Plato revised his writing very carefully.
What features do you think Plato worked on and why?

Thinking about What You Read

1.

The name of the narrator does not appear in this paragraph. What do you find out about him?
Where does he go? Why does he go there? What is important to him?

Why might Plato have delayed revealing that Socrates is narrating?

If you have read about Socrates elsewhere, does this Socrates seem different? Does this passage
tell you something you did not know already? Does this passage change your impression of So-
crates?

Polemarchus will appear in the next reading passage. What can you infer about his character
from the brief introduction here?



